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APPENDIX 2a Inventory

) EONIKOZ KATAAOIOZ
AYAHZ MNOAITIZTIKHZ KAHPONOMIAZ

. Z0vroun mmapouciaon Tou oroixsiou AuAnc MoAiTioTikic KAnpovouidc

(AMNK)

1. Ovopa Tnviakn Mappaporexvia. AAAn/-e¢ ovopacia/eg:
MappuapoyAuTITiKn, TEXVN TOU Happdpou, AIBoYyAUTTTIKNA

2. TautéTnTQ

H kataokeur e€vog avTikelyévou, autoteAols rp olvBetou, ammd PAPUOPO
(e€6putn TG TTPWTNG UANG, apxikn emegepyaoia, oxediaon, uopeotroincn,
diakdounon, TOTTOBETNON) Kal Ol CUVAQEIC KOIVWVIKEG KOl OIKOVOMIKEG
TOpdUETPO! (EPYOOTAPIO KOl £PYOAEIAKOC €COTTAIOUOG, pabnrteia, TeAareia,
TTPOIOVTA, VOOTPOTTIEG).

3. Medio AlNK

* [lpowopikég mapaddoelc  kal  ekppdoeig: E&eidikeupévn opoloyia vyia
epYOAgia, TEXVIKEG KOl EBIMIKEG TTPAKTIKEG, APEVOG, KAl TTAPOIMIES, TTapadOCElg
Kai aveKBOTOAOYIKA TTEPICTATIKG, QQETEPOU, EVIAOCOOVTAl OTHV TTPOQPOPIKNA
mapadoorn. Ta TpwTa AEITOUPYOUV TEXVOYVWOTIKA, METOBIOOVTAG TIG TEXVIKEG
YVWOEIG, KAl Ta OeUTEPA TTAIDEUTIKA, WETADIOOVTAG KOIVWVIKEG CUUTTEPIPOPES
Kal vootpoTtrieg. Ta poTtiBa (kutrapioia, kapdfia K.d.), TTOU OTTOTUTTWVYOUV Ol
TEXVITEC OTa €pya TOUG, EUTTVEOVTAI QTG TTPOQPOPIKEG TTAPAdOOEIS KAl
emAEyovTal avdAoya TTPog T XpHon.

» KOIVWVIKEG TTPAKTIKEG-TEAETOUPYIEG-E0PTAOTIKEG EKONAWOEIG: TEAETOUPYIKES
KOl EOPTOOTIKEG TTPAKTIKEG OKOAOUBOUVTQI OF CUYKEKPIMEVES TTEPITITWOEIG,
o6TTwg ot OidvoiEn evog Aatopgiou, otn MeTdPBacn amd 1O OTAdI0 TNG
gaBnteiag otn Babuida Tou pdoropn, OTn YIOPTr) TOU TTPOCTATN QYiou TWV
Hoppapdadwy (Ayiog XapaAQuTrog) K.a.

e [VWOEIC KAl TTPAKTIKEC TTOU_QPOPOUV TN QUON Kal TO0 cuptrav: Aatduor Kai
MOPHOPAdES KATEXOUV EUTTEIPIKEG AAAG QKPIPBEIC YEWAOYIKEG YVWOEIG yia TN
ouoTtaon kai TN 0o Twv HOPUAPOPOPWY OTPWHATWY, TIG IOIOTATES KAl TA
€idn Twv poapudpwy, Tn O1IElBUVON TWV VEOLWY TOUG, TN OXIOTOTNTA K.ATT.
IM'vwpilouv €1Tiong, OTOIXEIQ TNG MNXAVIKAG CUMTTEPIPOPAS Kal TnG TTaBoAoyiag
TOU UAIKOU.

o Texvoyvwaoia T1ou ouvdéetal pe TNV _Tapadooiakr) xeiporexvia: Oi
eCEIOIKEUPEVEG  TEXVIKEG (KAl Ol KOIVWVIKOOIKOVOUIKEG  TTPOKTIKEG — TTOU
OuvATITOVTal ME QUTEG) METOSIOOVTQI EUTTEIPIKA KAl TTPOPOPIKA ATTO TOV
pdoTopn OTOV HOBNTEUOUEVO KAl HETAQEPOVTal OTTO Yevid of yevid. Eivar




OMOIEC ME TIG QVTIOTOIXEG APXAIOEAANVIKES KOl atrAoTroioUvTal 1 yivovrai
OUVOETOTEPEG KATA E€TTOXEG, QVAAOYA ME TIG EKAOTOTE OUVONKeS. ZTadIakd
EVOWMATWYOUV KOIVOTOMIEG, APeEVOC TEXVOYVWOTIKEG (EEOPUEN ME QOUPVEAOD,
«ITAAIKEG» OQIVES, CUPHOTOKOTTH K.ATT.) KQI AQETEPOU HOPPOAOYIKES (MTTAPOK,
VEOKAQOIKO, veoPBulavTivd).

4. Totrog
Mepipépeia Notiou Alyaiou, Nopdg KukAdadwv, Afuog TrAvou (EEw Mépn,
Moupyog).

5. Aé€eig-kAg1d1a

Mapadooiakr]  TEXVOyvwoia  Kal  TEXVIKN, Mappapotexvia, Aartdounon,
MOPMapoYAUTITIKF), YAUTTTIKR} o€ pdpupapo, Trvog, cuvepyeia (koumravies),
epyaoctipia, ZxoA KoAwv Texvwv [Mavépupou  Trhvou, Mouaceio
Mappuapotexviag, paoTopag, Tapayidg, AATouEid, OXIOTHPIO HAPUAPOU.

Il. TautéTnNTa TOU POPEa TOU oTolXEiou AMK

®opeic ™g TEXVNG €ival ol TToAAoi Trviol Aatéuol, PapHaPOYAUTTTEG Kal
KOAMITEXVESG YAUTITEG, €V EVEPYEIQ 1 QTOUAXOI, TTOU KATOIKOUV OTnVv Trvo
aAAod.

O1 Beooi TTou evdia@EpovTal EVEPYA Yia TNV avadegn TG HOPUAPOTEXVIOS WG
TTOAITIOMIKOU ayaBou eival TTOAAOI. ZnuavTiKOTEPOI aTTd auToUG gival:

o [MaveAAnvio lepd 16pupa  Euayyediorpiag Trivou («Mouoeio Trnviwv
KaAAITEXVWV»)

AigtBuvon: Xwpa TK: Trvog 842 00

TnA.: 22830 22256

TnMTutro (fax): 22830 22196

AlgBuvaon nAekTpovikoU Taxudpopeiou: piietinou@otenet.gr

loTéTOTrOG: Www.panagiatinou.gr

* 13pupa TnviakoU MoAImiopoU (poviun £kBeon épywv MNavvoUAn XaAetd)
AiguBuvon: Xwpa TK: Trivog 842 00

TnA.: 22830 29070

TnMTuTro (fax): 22830 29134

AigiBuvon nAekTpovikou Taxudpopeiou: info@itip.gr

loTéTOTTOG: Www.itip.gr

* Mouogio MappuapoTexviog

MoAmoTikd 16pupa Opilou lMerpaiwg (MOM)

AiguBuvon: Mupyog TK: Mavoppog Trvou 842 01

TnA.: 22830 31290

TnMTuTro (fax): 22830 31293

AiBuvan nAekTpovikoU Tayxudpoueiou: piop@piraeusbank.gr
loT6TOTTOC: WWW.piop.gr



* [MpotrapackeuaoTikd kol ETayyeAparikd ZxoAcio KaAwv Texvwv Mavépuou
Trivou (2x0An)

AieuBuvon: Mupyog TK: MNdvopuog TrAvou 842 01

TnA.: 22830 31225

TnMTutro (fax): 22830 31225

Aie0Buvon nAekTpovikou Taxudpopeiou: peskipt@yahoo.gr

lotéTotrog: www.tinosartschool.gr

* [veupaTikd ExtToAImoTikd Kévrpo MNavopuou «IMavvolAng XaAemdg» Afuou
Trvou

AietBuvon: Mupyog TK: MNavopuog Trivou 842 01

TnA.: 22830 31262

TnMrtuTro (fax): 22830 31462

AleuBuvon nAekTpovikou Taxudpopeiou: pnekepa@gmail.com

loTéTOTTOC: -

* ABEAQOTNG Twv Tnviwv gv ABrvaig

AictBuvon: Aonu. PwtiAa 40 kai A. AAe€avdopag TK: ABriva 114 73
TnA.: 210 8217361

TnATutro (fax): 210 8217361

AigBuvon nAekTpovikoU Taxudpopueiou: adelfotistinion@yahoo.gr
loTéTOTTOC: --

Ei1dikég TrTAnpo@opieg yia TO OTOIXEIO

AAékog E. PAwpdkng

Ap EBvoAbyog-Aaoypdpog

EuvayyehioTpiag 62, TK 842 00 TAvog

TnA. 22830 23313, 210 6511018

TnMrutro (fax) 22830 23313

AicBuvon HAektpovikoU Taxudpopeiou: alflorakis@hotmail.com

ll. Meprypa@n Tou oTorxeiou AlK

1. Mepiypagn

H t€xvn TNG €£OpUENG Kai TnG eTegepyaciag Tou papudpou otnv Trjvo, pe
BudavTivég AdN KataBoAEg, ocuoTnuaToTromBnke Kata tnv owiun BevetokparTia
(170¢ ai.). MetaBifdletal pEow ePTTEIPIKAG HABNTEIOG Kal €Xer 1DIaiTEPQ
TOANITIOUIKG XapakTneIoTIKA. O1 Thviakoi JappapoyAUTTTeg epyalovTal o€ 0An
v EAAGBa kai ekTdG auTtrig, TTapddoon Tou odfynoe oTnv avadeiln
KOPUPAiwV VEOEAANVWY YAUTTTWV.

2. AvOoAuTIKA TTEPIYPA®N

To pdappapo gival UAIKG ouvdedepévo Pe Tnv eAANVIKN 1o0Topia, dn ammé Tov
KUKAQBIKS TroAimiond g 3ng 1.X. XIAIETIAG. ZTOV idI0 YEWYPOPIKO XWPEO, N
VEOTEPN MAPMAPOYAUTITKA onueiwae agldAoyn avdamrTugn, ME ONPOVTIKOTEPO
KEvTpo TNV Trivo (Ndn atd Tov 170 aiwva). E1a 'EEw Mépn, Teploxr} dyovn kai
ME TTOAAG Aatopegia, n yapuapoTeXvia akdun TIRBIWVEL



H tmaAid rapdadoon Twv ThVIOKWY OTNV TEXVN TOU JAPUAPOU ETTEKTEIVETAL,
METa 10 1830, kai otnv ABrva. Anuioupyoulv ekei éva 1oXupd DEUTEPOYEVES
KEVIPO Kal cuvepydlovtal Pe EAAnveg kal EVOUG OPXITEKTOVEG Yid TA
VEOKAQOIKA PEYOAPA TNG TTPWTEUOUCAG, TIC EKKANTIEG TNG KAl TNV avaoTHAWGON
TwV apyaiwv pvnueiwv. Ao autoug Ba TTPpoEABouv oI TTpWTO!l PaBnTEG TOU
MoAuTtexveiou Kal PeyAAOG apiBuog KaAAITEXVWY (Anu. PIATTTOTNG, I BITAANG,
MNavvouAng Xahemdg, AAl. Zwyxog, N. Tulng, Nikne. AUTpag kai 1TOAAOI
dAAol). OAol avikouv Ot OIKOyéveEleG ME TTAPAdoon OTO HAPHAPO  Kal
O10AxTNKQAV TNV TEXVN OTA TTATPIKA 1] GUYYEVIKA EPyAOTApIA.

A6 1o deutepo MIoS TOu 190U AIWVO AVOIYOUV EPYACTAPIA KAl O GAAES
eMNVIKEG TTOAEIG, vy ouvexiCouv Tn dpaoTnpidTNTA TOUG OTn XPUpvn, TNV
MéAn, ™ vémna Pwoia, tn Poupavia, tnv Aiyutrro. 21 Oegkaetia tou 1930
TTAPATNPEITAI OTOV EKKANCIACTIKO OIGKOOUO OTPOQr] TTPOG TO veORULAVTIVO
0Qog, evw amd Ta TEAN TnG Oekaetiog Tou 1970 emravepgavifetar 10
AQikOTPOTTO AvAyAUQO. ZHANEPO UTTAPXOUV TTOAAG pyacThpia Twy dUO auTWV
TUTTWV T6CO OTO vnoi 600 kal oTnv ABrva.

H 1€xvn Tou pappdpou gival TEXVN «AQiK», UTTO TNV £vvola 0TI EKQPACE! TN
OUAAOYIKOTATA KAl TNV TOTTIKI TAUTOTNTA TWV OUYKEKPIMEVWY KEVTPWYV. 2TNV
Trvo utmpée TTAavTa TEXVN KANPOVOUIKN. ZUYKPOTEITAI OE OIKOYEVEIOKE BdAan,
OXI MOVO KOTG TNV TTATPIKI YPAMMI GAAG Kal atrd TIG €€ ayXIOTEIAG CUYYEVEIEG.
Texviteg Kal TTEAATEG avAKouv OTO {010 TEXVIKO KOl TTOMTIGHIKG TrepIBAAAOV Kal
aKkoAouBoUv TTapadooIaka TTPOTUTTA KOIVIG OTTOOEKTA.

210 TTPOIGVTa TOU MHOPMApoU KoBoploTIKO pOAo Taifel N TTPOKTIKN
XPNOIMOTATA TOUG, N evBIAOETN WOoTOCO KAAXIOBNCia Tou AQikoU TexviTh odnyei
kal otn Siakdounor toug. Kai edw Opwg Bepata kar diakoounTikG HoTiBa
mnydadouv atrd TNV Tapadoorn, KoV yia TEXVITEG KAl TTEAGTEC, KAl UTTNPETOUV
avAyKEG METAQUOIKESG KAl CUMBOAIKEG. ZUUBOAG ATTOTPETITIKG TWV JAIOVIKWV
TVEUUATWY, OTTWG O OTAUPOG, N TEVTAAQQ, TEPATOMOPQPA OVTIa Kai Bnpiaq,
ETTIAEYOVTAI YIA VO KOOWPNOOUV UTTEPBUPA KAl va EUTTOOICOUV OTO COTTITI TNV
gicodo Twv PBAamTikwv Ouvdpewv. AvAyAuQeg €IKOVEG aQyiwv  OTOUG
eEWTEPIKOUG TOIXOUG TWwV €EKKANCIWY QVvTIKABIOTOUV TIG @BAPTEG €IKOVEG,
e€A0QAAICOVTAG TN QUACKTIKN TTapouCia Toug. ATTEIKOVIOEIG TOU CTOIXEIOU TNG
TTNYAS Kai avdyAuga daven TTpoc@opds €yyuwvtal Tov dIapKr €EEUMEVIOHO
TOU. ZTIC TaQOTTAOKEG, padi pye Ta CUPPBOAA TNG MATAIOTNTOG, ETTAYYEAMATIKA
onueia dNAWVOoUV TO ETTAYYEANQ TOU VEKPOU.

Mépiyva kd@Be TeXVITN amoTeAei n QamoOKTNOn «KAAoU ovopatog». Ol
IDIOKTATEG  epyacTnpiwv avikouv €dw OTHV dpxouoa TAagn Kal ouxvd
OUMMETEXOUV OTa Koivd. H upaoTtopoouvn O1ToTeAEl 1O KOwwvIKS Kol
ETTAYYEAMATIKO TTPOTUTTO TWV TTAIBIWY, TTOU ATTO MIKPA QOKOUVTAl, akOuUn Kol
ME IO TTETPA KAl €va Kap@i, OKaAICovTaS TIG HAPUAPOTTAOKES Twy OpOuwy. H
KOIVWVIKI] UTTEPOXN TTOU  XapakTnpider €dw TOUG TEXVITEG €VaVTI TWV
KaAAIEpYNTWV TNG YNNG, O€ avTiBeon pe 6,71 IoXUEl o€ TedIVOUG KAl EUPOPOUS
TOTTOUG, EKQPACETAI TTAPACTATIKG KAl OTO TPAYOUdI TOU XOPouU:

«Epéva To TTOUAdK! pou O oTTépvel, O Bepidel,
HOVO TO HOVTPAKG BACTEN KAl HAPHAPO OKAAICEL.
AUTTEPI HOU TWV QUTTEPIW, OTOAIDI TWV TTOAIKAPIW.



3. Totrog kai péoa emiTEAEONG 1] AOKNONG TOu oTolXgiou AlNK

o Xwpog tou ouvdéetal pe TNV €mTéAeon / TTPAYHOTOTTOINON TOU
oToiyegiou AMK

O1 Xwpol TTou cuvOEOVTAl APPNKTA [E TNV TAVIAKI NAPHAPOYAUTITIKA €ival Ta
Aatopeia, TO OXIOTIPIA, O @OPTWTHPES (TTPoRAATEC @OpTWONG), TO
epyaotipia, n ZxoAl KoAwv Texvwv Tavépuou TrAvou, 10 Mouoeio
Mappapoteyviag otov MUpyo Trivou, Kai Ta AoITTG HouoEia KAl EKBECEIG.

Aaropeia: Zmnv Trivo ouvavToUpe TTOAAG AaTopegia, MIKpG 1y MeyaAUTepa, oxI
povo ota EEw Méepn aAAG kKol o GAAeg TTeEpIoXEG Tou vnolou. H koivh
ovopooia Toug eival vraudpia 1] mmeAekaviES (QTTO TO  PAMO  TTEAEKW).
E¢opuocoovral pdppapa Aeukd Kal peAavd, o€ DIAQOPES ATTOXPWOEIG, Kal TO
TTEPIPNUO TTPACIVO, O YVWOTOG Ao TNV apXa1dTnTa 0YiTng AiBog. Avdausoa
OTd TOTTWVUMIO TOU VNnolou, TTOAAG givai ekeiva TTou opeidovTal oTnv TTapouaia
TOU HOPHAPOU, OTNV £806pUEn 1} OE £YKATAOTACEIG YIO ThV KATEPYOOTIQ Kal TN
peTa@opPA Tou. EKTOG aTrd TIG TTEAEKAVIEG, UTTAPYXOUV Kai AATOHEIa oXIoTOAIBOU
(LaupdTTAaKac).

H kOpia emixeipnon €€6puéng tou TPAcIVOU HOPUAPOU QVAKEI CHUEPA GTNY
etaipeia «A.E.B.E.  Aatopciwv  Mapudpou  Aiovuoou-TevréAng»  Kai
TTOAQIOTEPA OoTNV ayYAIKN eTalpeia «Grecian Marbles Ltd». Ta dAAa Aatopeia
givar IBIOKTNTA, KATATETUNMEVA TTAAXIOTEPO O€ HIKPEG IDIOKTNTIES (TTAPTIES).

Zxiothpia: Ztnv Trivo Asitoupynoav dUo oXICTAPIO HOPUAPWY, TWYV OTToIwV
owlovTal €V PEPEI O EYKATAOTAOEIG: €va udpokivnTo oTn PAuTpIKa (UEoa
190U aiwva) kai eva TTpwToBiounxaviké otn Babr (HecoTréAepog). ZAuEPa
AgitoupyoUv  akOPn pePIKA IDIWTIKG  AaTopeia, KaBwg Kal OXIOTHPIO HE
oUuyXpovo £EOTTAIOUO.

Epyaomipia: Ta epyaotipia Twv pappapddwy eival amAd kai ocuxvd
eEQPTWHEVO aTTO TOVv BIABECINO OIKOYEVEIOKO XWPO: KATWYIO OTTITIWV KOl
Io6YEIa Hayadid OTO E0WTEPIKO TWV XWPIWV 1} OTA €TTIVEIG TOUG, KATTOTE OUWG
—TTPOKEIJEVOU HAAIOTA VIO HEMHOVWHEVOUCG HPACTOPOUG— Kal £va BondnTikd
KTiIOMO, MIQ KQTaoTéya OTO VTAPAP! 1] Evag avePOUUAOG. 2uvnBICHEVOG TUTTOG
gpyooTtnpiou  €ival  kal 0 nUIUTTAIBPIOG, 1N AeyOpEVn  UTTapdykq,
KATAOKEUAOMEVN ATTO EUAIVO OKEAETO Kal KAGDIG TTIKpodAQvnG.

1A HEYOAUTEPO EpyaoThpia AapBdveTal povTida yia Tov KATAAANAO QUTIGUO,
ME peyGAa TTapdBupa, Kal yia Tnv UTrapén utraiBpiwv Xwpwv TTpog evatrdbeon
OYKWV KOl EPYOCHEVWV HAPHAPWY. ZTOV HOVIHO £EOTTAICUO CUYKATAAEYOVTAI
o1 Taykol epyaoiag (redidkia), Eva BapéAl YeudTo papuapdokovn, avri TTaykou,
VIO MIKPEG KATAOKEUEG, KAl OE MIA YWVIA 1 ak6va. 2TOUG TOIXoUG, KTOC aTrd Ta
pagIa PE Ta epyaAcia kal Ta yowiva TTPOTTAGOUOTA, UTTAPXOUV (QOPHES KOl
EKTEAECTIKG oxEDIa. Opyavikd poAo, Tépav Tou aTTOBNKEUTIKOU, TTailEl Kal n
QUAI Tou gpyaaTnpiou, ID1AITEPA 0€ PATEIG APXIKNG ETTECEPYATIAG.

H ZxoAnn KaAwv Texvwv Mavdppou ThHvou: To «lpoTrapackeuaoTIKOV Kal
EtrayyeApaTikov ZxoAciov KaAwv Texvwyv Mavopuou Trivou» (KOvWg: ZxoAn),
1dpuBnke To 1955. Eivar TpieToug DIGPKEIAG KAl €XEI OKOTIO TNV ETTAYYEAUATIKN
KarapTmion padntwy amd dideopa pEpn ¢ EAAGdag otn papuapotexvia. O
U0 TTPWTEUOVTEG ATTOQPOITOl EYYPAPOVTAl AVEU €EETACEWV OTNV AvWTdTn
ZXoA KaAwv Texvwv 1ng ABrivag, O0TTou cuvexiCouv TIG oTToudég TOUG ME
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utroTpo@ia Tou lNaveAAnviou lepou 16puparog EuvayyeAioTpiag TAvou. TMoAAoi
amd TOUG ATTOPOITOUG ATTACXOAOUVTAl O€ £pya ATTOKATACTACNS APXaiwv Kal
veOTEPWY pvnueiwy (AKPOTToAn, Akadnuia ABnvwy K.4.), KaBwg TTioNg KAl o€
avaAoyeg epyaoieg oTo eEWTEPIKO.

o EComAioudg eaprtApara (epyaAcia, Okedn, OTOAéG K.4.) Trou
XpnoigotroioGvral KATAd TNV TIPOETOIMACIO KOI TNV €mMTEAECT) TOU
otoiyeiou AlNK

Ta epyaAeia: To pdpuapo popoTroigital pe Tn diadoxIK agaipecn TUNUATWY
OANG atrd évav apxikd oyko. ATro Ta epyaAsia, Ta TTePICCOTEPA TAUTICOVTQI JE
avrioToixa apxaloeAAnvikd. Atd Tnv 4mmown Tou TEXVIKOU QTTOTEAECUATOC,
TagivopouvTal og epyaleia Adgeuong kail YAUQg (00ko¢ 1 urrikouvi, Bparriva
A KTEVIG, KOUOKoUOQ, KOTTavo¢ Kal Ta KaAéuia €upeong kpouong, OTTWG
BeAovia, movridia, TTOVTES, @ayaves, VIIOAIDIKA, Adueg, AoUukAoUdIKa, YAWOTES
K.Q.), ammoTHNONG (KoTidI, KOUoKOUdQ), KOTNG (TTpIovaki xepioy), SIATpNoNng
(rapayiva, pakar f TOTOAETO, yapipaAo | aoTpdki, apida), kpoUong (Bapid,
HaToaKoUTTI, UATPAKACS), HETPNONG Kol oxediaong (mAixng, ywvid, oréAq,
Kouutraco, @alayyivi, {Uyi, aA@eddi), Asiavong (SUuoTpa, moupid, ouupiyAia,
kaiydvia), peTakivhong kol aviwwong (Aooroi, karpakuAia, kUAIVEPOC,
Kaumrava), Bon@nrikd (o@rnveg, méraia, pmrdAa, KoutaAdki, Kapyadoupog,
Tnyavi poAuBdoxonong), KATaoKeuEG Kal Hnxavég (Suoyaidoupa, oevToUka,
rediGki, akova, ypuAog, Bivral, apautrds, UmakdAng, maAdyko, urriya, 1eAGpo
KOTTHS K.4.).

Qc pépn, T1€AOg, €vOG TEXVIKOU OUOTAMATOG DdlaKpivovTal Ot gpyaAgia Tou
Aatopeiou (e€Opuing kol TTPWTNG €TTeCepyaciag) Kal O epyaAeia Tou
gpyactnpiou  (Mop@otroinong, OlaKkOOUNONG KAl TOTToBETNONG  TEAIKOU
TPOI6VTOS). Opiouéva, OTTWG TO XAPAKTNPIOTIKO TQUPI TwV HAPHApadwy, O
pa(v)Tpakdag, Kai pia ogipd amd KoAEuia xpnoigoTtrolouvTal kKal otoug duo
XWPOUG, Ot BIOQOPETIKO PEYEBOG: PEYaAUTEPA OTO AATOMEIO, MIKPOTEPA OTO
EpyacTipio.

Ta oxédia: H kataokeur evOog €pyou HAPUOPOYAUTITIKAG EUQAVICETAl ATTO TOV
190 aiwva avatrdéoTacTa depévn Pe TV ektovnon oxediwv. Ta mpoTuTTa
EKKIVOUV aTrd TOUG EMTTEIPIKOUC OPXITEKTOVEC KAl TOUG MAPMOPAdEG TNG
TPOETTAvVaoTATIKNG EAAGDQG, OTn OCuvéxeld OuwG, UTTO Tnv €midpaon Twv
oTToudayMEVWV  APXITEKTOVWVY  TNG  TTPWTEUoOUOOS, OIQUOPQWVETA!  UIG
TTpowdnuévn Hoper oxediwv Kal yevikotepa Ttrpodiaypagwy. Evrodroig, n
oxediaon TapauEVEl yia TOUG HOPMAPOYAUTTTEG yvwon euTreipikh. Ta oxédia
KUKAOQopoUv amd XEpl o€ XEPI Kal, MOAOVOTI ouvnBwg utroypdeovral,
Bswpolvtal  KoIvAp  TapakatoBnikn TG Kowotnrag.  AvTiypdgovral,
TopaAAdooovTal, avaouvBETovTal, utrakououv OnAadry OToug KOVOVEG TNG

XEIPOTEXVIKAG TTAPAYWYNG.

e Mpoiovra i v yével UAIKG OvTIKEIPEVA (XEIPOTEXVAMATO, £pYyaAEtia,
AOTPEUTIKA 1] M oKeln, TTPOI6VTA, @AyNTd K.ATT.) TTOU TTPOKUTITOUV WG
atroTeAéoua TNG €TITEAEONG N TG GOKNONG Tou oToiXeiou AlK.



Ta mpoidvra NG pappapotexviag TagivoyouvTal e BAon TN Xpron Toug oc:
(a) epyakeia Kol okeun, (B) apXITEKTOVIKEG EQAPHOYES Kal (Y) MApUapOYAUTITO
) AiBavdyAuea.

a) AnAWTIKA TNG onuaciag Tou Hapudpou yia TG TOTTIKEG KOIVOTNTES Twv E&w
Mepwv eivar n eupeia xprion Tou ot ToIKIAG e€pyoAeia kKar okeln TNg
KaBnuepIvAG Cwng, OTTwG youdid, Ackavides yia okopdalid, TeTpwrApIa yia TO
mA&IMO  Tou  TuploU, vePOXUTEG, OTAPVOBRKEG, TTAUCTPEG, YOUPVEG,
XOIPOYOUPVES IO TO TAIOUO TOU XOipou, TTOTIOTPEG YIO KOTEC Kal TEPIOTEPIA,
KoUAOUpPES yia va EeptTAékouv Ta dixTua Kal Ta Trapayddia, mnyadooTouara,
¢Ivapia-kpouvoi vepou, uvrayoi yia Tn BIoXETeuon Tou vepoU oTa TrepIROAIa,
KOAIVIPa 1) KOPKOKUAIO yla TO OWMa, €IKOVOOTACIQ OTTITILY, KOPVIZES
QWTOYPAPIWY KAl  KABPeEPTWY, MapUApIvO  @PpoUTa, dapyd  kar  GAAa
SIAKOOUNTIKA HIKPOTEXVALATA.

B) Q¢ OPXITEKTOVIKEG EQAPMOYEG VOOUME €TTEVOUCEIG, PEPOVTA OTOIXEIO TNG
OIKOOOMNG KAl KATOOKEUEG atrd pdppapo, T600 OTNV KOCOMIK 000 Kail oThv
EKKANCIACTIKN APXITEKTOVIKI): TTAQKOOTPWLATA, OPBOUAPHAPWOEIG, KOAOVEG,
KOpViCeg, TTPOOTWA, WTTAAKOVIO, @oupouoida, OATAvVES, TTECOUAEG, OKAAEG,
TTOPTOOIEG KAl TTapdBupd, aAsTwUATd, NPEWa KAT., 11 TEPTTAQ, duPwveg,
deomoTikoUg Bpovoug, TTPOOKUVNTAPIA, TTPOCOWEIC €KKANCIWY, HAVOUGAIQ,
apTOPOPIO, OTAUPOUG, KauTravapid, KABws kol aAtdpia, BamTioTpiq,
QYIOOTAPESG TWV KABOAIKWY EKKANGCIWV.

IS1aitepn avagopd agilel yia Ta TTUPYOUOPPa OAOUGPUAPA KAUTTAVAPIQ, TTOU
QTTOTEAOUV MIa ATTO TIG IO XAPOKTNPIOTIKEG KATAOKEUES TWV TNVIOKWVY
paoTépwy. TlaviywnAa, pe avaAoyia TTAEUPES TTPOG UWOS TTou @Tavel To 1:6
Kai o0 1:8 kar Tpeig ouvBweg opdpoug (pavapia), avatTiooovVTIal HE
YWVIOKOUG TrecooUg Kal To&a povoAoBa 1] Oihofa pe evdiGueca KOAOVAKIQ.
Mepikég QOpPES PEPOUV avAyAUPO DIAKOOUO KAl AKPWTHPIC, EVW ETTICTEQPOVTAI
ME BIATPNTO OTEPNA (Kopdva) atrd NaPUApPIVES KUPTEG PaBOWOEIC.

Y) Q¢ pappapdbyAutrta i AiBavayAuga xapaktnpifovral €TIQAVEIEG TTOU
pépouv OiIdKkoouo (eyXapakTo, avdyAu@o A BIdTpnTo), €iTE AUTOTEAEIG €ite
TUAMOTA  OPXITEKTOVIKWY  €QApMoywyY, OTTwG oikéonua, utEpBupa  Kai
epiBupwpara, Qeyyiteg (1diaitepn Katnyopia didTpNTWY UTTEPBUPWY, TTOU
KQAUTTTOUV TQ QvaKoUuQIoTIKA T6Ea TTadvw a1rd TIC TTOPTEG KAl Ta TTapdbupa),
OPXITEKTOVIKEG TTAGKEG, EVTOIXIOMEVEG OTOUG EEWTEPIKOUG  TOIXOUG TNG
0IKOBOMAG, OMPAAID Twv BaTTEdWY, KPAVEG, TAPOTTAAKES (KAl 0T CUVEXEIQ
KAQOIKIOTIKG  emTOMBIO  pvnueia), npwa, Taidikd  xapdyuora o€
MOPHAPOTTAAKES TWV OPOHWVY.

4. Aladikacia petddoong amrd yevid o€ yevid Tou otoixeiou AlK

 Mepiypa@n Tng diadikaciag H olvBeon ToU TTPOCWTTIKOU TwV £pYAcTnPiwV
okoAouBei TTpoadiopiouévn IEpapyxia. YTdpxouv Tpelg KUpieg PaBuideg
TEXVITWV: O I0I0KTATNG (aQEVTIKG, TTPWTOUAOTOPNS), Ol [AOoTOPO! Kal Ol
paénreuopevol (rapayiof). O paoctépol aueiBovral Ye UEPOKAUATO, EVW Ol
rapayioi pabaivouv TNV TéXVN XWPiS xpnuatiki apoifr]. Evdiaueon Babuida
atmroteAoUv Ta Aeyoueva paoropdkia (ol onboi) ou Olaviouv To OeUTEPO
oTddIo TNG pabnTeiag, pe apoIB XaunASTEPN €KEIVNG TOU PACTOPN 1 «UE TO
KOMUATI.



° Tpétrol Kat didpkeia ekpadnong / padnreioag / pinong O pabnreuduevog
EEKIVA OTNnV apxf HME UTTNPETIKEG €pyaoieg, TAKTOTTOIEN Ta €pyaAsia (kai
TTapdAAnAa Ta yvwpidel), okouTridel, aoKeiTal TRV TAEN Kol TV UTTOKON.
AkoAouBei n oTadiakr ekudbnon g TEXVNG, amd TIC OTAOUCTEPES OTIC
OUVBETOTEPEG TEXVIKEG KA, TEAEUTAIO, N eKNABnon Tou oxediou. Zuvrdng eival
N TePITTwon NG dIBACKAAIGG «OTa KAEPTA», dnAad n amrdKpUYn OPICUEVIIV
BOOIKWY «MUCTIKWVY TOU €TTOYYEAMQATOG», TA OTOI O PABNTEUOUEVOG
TTpooTrabei va Ta avriAn@Bei pe rovnpid. Aev gival AyvwoTn TTAVTWS Kail N
QVTIBETN TTPOAKTIKA, KUPIWG Ot epyaoTpia elpwoTa. KabBe pdoTtopng €xerl uto
TNV eTiBAcwn Tou évav ) dUo paBnTeuduevous-fonBolg, TTPOG TOUG OTToIoUG
EXEl OXI HOVO TeXVIKN, aAAG kai TTaIdeuTiKN-TraIdaywyikh e¢ouaia. OTav, uetd
atrd TOUAQXIOTOV TEOOEPQ XPOVIA, €vag MaBnTEUOPEVOS AVAYOPEUETAl OE
HaoTOopn, TO AQEVTIKO TOV «TTPOIKIZE», XAPICOVTAC TOU €va KOOEAGKI HE Ta
epyaAcia NG OOUAEIGG, OTO TAQICIO MIOG MIKPAG TEAETAC EVWITIOV TWV
MaOoTOPWV.

Ooov agpopd tn didaokaAia TNG pappapoTexviag otn ZXoAR, n MUNTIKA
diadikaoia otnv TPWTN TEPiodo TNG Asitoupyiag TG Oev diEpepe atmd TNV
avTioTolXn evOg epyacTnpiou. ZAUEPQ £XEl eV PEPEI HETARBANBEI, Xwpic woTdoOo
VA EXEl OTTOKOTIEI EVTEAWG OTTO TO XEIPOTEXVIKO XOUPOKTPA TWV TEXVIKWY
oiadikaoiwv. [épav TG papuapotexviag, or  omoudacTeég  OiddoKovTal
YAUTTTIKE], CLYPOQIKY, ApXITEKTOVIKO OXEDIO KAl IOTOPIA TNG TEXVNG.

o Qopeig peradoong Zuvepyeia (kourmaviec), epyaoTthipia, oA KaAwv

Texvwv TMavéppou Trivou (amd 710 1955 €weg onuepa), Mouosgio
Mapuapotexviag (amoé 1o 2008 £wg ofuepa).

IV. loTopiko Kai yeveaAovia Tou oroixeiou AMK

1. loTopikég TTAnpo@opieg N TOTTIKEG DdINYHOEIS VIO TNV E€UPAVION, TN
Si1dpkela, TNV TTAPOUCIia, KAl TIG TTPOCAPMOYES | KOl TPOTTOTIOINCEIG TOU
oToixeiou AlNK

AlyooT1d euprjpata amd Tov 50 €wg Tov 80 W.X. Qiva, o€ VvTOTO A
QVAXPNOIHOTTOINMEVO HAPHOPO, TTAPEXOUV EVIEICEIS VIO £0TW KOI TTEPIOPITHEVN
gevaoknon autrg tng T€xvne. Ta tekunpia augdvovtal améd tov 100 ue 110 p.X.
QIWVA, MOPTUPWVTAG Kal yia tnv Trvo Tnv avaBiwon tng YAUTTIKAS oOTn
pegoBudavTivi] Tepiodo. EOw TTPETTEl va TOTTOBETACOUNE TIG KATAROAES TNG
VEOEAANVIKIG pdoNG.

A6 10 1207 €w¢ 10 1715 n Trjvog TOPEUEIVE UTTG THV KUPIOPXIa TwWV
Bevetwyv, yeyovdg trou E€mmange amo@acioTikd pdAo otn dlopopewon Tng
TONTIOHIKAG TNG TAUTOTNTAG. MeETagU GAAwv, Kal n vedtepn HOpHapoTEXVIa
EXel 0g autiv TNV Tepiodo TNV agempia TnG. H OXETIKA OTOBEPOTNTA, N
0IKOOOUNON APXOVTIKWY Kal €KKANCIWV, N BeTIKA vooTpoTria NG KABOAIKAG
EkkAnoiag amévavt otnv TAACTIKN (a¢ onueiwdei 611 kai ofjuepa 10 1/3 Tou
TANBUCHOU avrikel 0TO0 pWHAIOKABOAIKS BAYUA), O EVTOIXIOUOG OIKOCHMWY, Ol
TEXVIKEG €TTOQEC pE T Bevetia aAAG kol pe TNV €Triong BeveTtokpaToUuevn
KpAtn, ouvioTolv MePIKEG aTTd TIG TTAPAPETPOUG TTou 0BrRynoav oTnv
QavdaTTugn.



To 1309 n BevetikA Mepouaia mpounBeteTal amd TNV Trvo papuapa pe
«TTPACIVEG» QAEREC yia Tov vaod Tou Ayiou Mdpkou. Ta TraAaidtepa cwlbpeva
AiBavayAuga oTo vnoi, Kupiwg oikbéonua, avdayovtal otov 150/160 aiwva Kai
oTIC apxéc Tou 170u. X1 1662-64 OuvavTOUME £vO OPYOVWMEVO TTAEOV
ouvepyeio, Ue ETIKEQAANG EVAV TTOWTO EUTTEIPO KAI IKAVO, apyITEKTOVA Hadi Kal
Hapuapd, Tov lwdvvn Aépyn Tou ®paviléokou, amd Tov [MUpyo. ZTIC TTPWTES
dekaeTieg TOu 180U QIVA 1 HOPHAPOTEXVIK OpacTnpidTNTA  ATTOTEAEI
OUVEXEID eKEIVNG Tou 170U, dIaTnNpwvTag Ta idIa XapaKTNPIOTIKA OTO UAIKS, TNV
TEXVIKI] KAl TO UQOG.

Me Tnv Katdktnon tou vnoioUu amd Toug Toupkoug (1715), n Trvog
EVIACOETOlI OTNV omovopxm opaipa NG OBwpavikng AuTtokpartopiag,
aTTPOOITNG EWG TOTE YI' QUTAY, WG XOPIKAG duvaung. To yeyovdg onuartodoTei
TNV €€000 TNG TOTTIKNG XEIPOTEXVIAG ATTO TA YEWYPAPIKA TNG OpIA, APEVOS WG
TTPOG THV OIKOVOMIKY TNG OIA0TACN KAl GQETEPOU WG TTPOG TIG ETTIPPOES TTOU
OéxeTal wg TEXVN. IBlaitepa onuavTiké pOAo @aivetal va £traite oTtnv mTeEPiodo
auti N  KwvoTtavtivouTtroAn, O¢kTnG ToIKiAwy  €mMIOPACEWY KAl TTOUTTOS
avrioToiXwv Kaivotopiwy. Oi Tnviakoi, diatnpwvTag €kei TOAUTTANGH Kai
OpaoThpia TTapPoIKia kal OOUAEUOVTAG TTEPIODIKG OTA Papuapdadika TG MNMoAng,
avtaAAagav TPOTUTTA pE AAAES TOTTIKEG TrTapaddoeig Kal €l0iyayav oTo vnoi
KalvoTopieg. H kupidtepn amd Qutég nATOV TO OBWMAVIKG MTTAPOK, OF
avatrAaopévn Opws ekdoxn.

XapakTnpIoTIKr yia 0AGKANpo Tov 180 kar 190 auwva gival n Tpoiovod
ETTEKTOON TWV EPYACIWY, APXIKA OTa yUupw vnold kai oto Ayiov Opog,
apyétepa oT0 oUvoAlo Tou euputepou EAAnviopou, ™ Mikpd Aocia,
Poupavia, tn voTia Pwaoia, Tnv AiyuTtrTo.

Mepaitépw I0TOPIKEG TTANPOQYOPIEC TTAPEXOUV TA  XPOVOAoynueEva
Mvnueia, Ta oxEdIa Twv TEXVITWY, CUPPWVNTIKA Kail GAAa £yypaga, o TOTTIKOG
TUTTOC, T ONUOTOAOYIO K.ATT.

Kaivotopieg oTnv TeXVIKN Kal O0To UQOG OnMEIWONKav dapyIKa HEOW
KwvoTtavTivouTTOAEWG Kal, OTH CUVEXEID, JECW Poupaviag atrd tnv kel eTaQn
Tnviakwy kai ItaAwv TexviTwyv. O1 KUpIdTEPES ATTO TIG AOITTEG KAIVOTOUIES €ivart:

e H xprion tou «@oupvéAou» Katd Tn Aatdunon.
e H TEXVIKNA TNG CUPUATOKOTING OTO TTPACIVO PHApHapo, atrod 1n «Grecian
Marbles Ltd» (T€Aog 19ou-apxn 2000 al.).
To udpokivnTo oxIoTAPIO TNG PAUTTPIKAG.
To nAekTpokivnTo oxioTripio ¢ Babdric.
H peta@opd pe BayoveETa «VTEKOBIA».
H onuepivy xprion adapavto@opwy epyaAeiwv  (Srapavré) kal
MNXAVIKWYV JECWV KOTTAG KA1 Aiavong TOU Japudpou.
Tnviakoi PApHAPOYAUTITEG, EUTTEIPOTEXVEG 1] ATTOQOITOI TNG ZXOANG
KaAwv Texvwv Mavépuou Trivou gpydlovTal OTA CUVEPYEID avaoTNAWOEWY
TWV pvnueiwv NG AKPOTTOANG, aAAG kal o€ AAAOUG apXaIOAOYIKOUG XWPOUG,
TTPOOPEPOVTAC TIC YVWOEIC KOl TIGC TEXVIKEG TIOU KATEXOUV VIO TNV
OTTOKATACTAON TWV APXAiWV PVNUEIWV.

2. Emikaipotroinon Twv 3edoEévwy (TOUAGXIOTOV OVA TTEVTOETIO)



V. Znuaoia Tou ogtoiyxeiou via Tnv Auln NMoAimioTikil KAnpovouid

1. Tpotroi aglotroinong

* Ta gpyaoTrpia TTou cuveyxifouv va OnUIoUpYyouV £pya pappapoTexviag (otnv
TAvo, Tv ABrva K.a). atroTeAoUV TIG ONUAVTIKOTEPES £OTIEC OXI MOVO YIa TNV
EKMAONON TNG TEXVNG, OAAG Kai yia Tn diddoon TNG agiag TnG w¢ TOAITIOUIKOU
ayabou.

* To Mouoegio Mappapotexviog, Ta GAAa pouceia Tou vnoiol, KabBwg Karl n
ZxoAr} KaAwv Texvwv Mavépuou Trivou avaAapBdvouv TTOAUTTOIKIAEG OpdoEIg
(ekBEOEIG, EKTTANDEUTIKA TTPpOYPANNATA, dNUOCIEUCEIS K.4.) yia TV avadeiln g
MOPUAPOYAUTTTIKNG O€ TOTTIKO, TTAVEAAN VIO GAAd Kai BieBVEC eTTiTTEDO.

e Zuvaen Opaotnpidtnta, O6mwg  Olopydvwaon  €KBECEWV  gUYXpPOoVWY
MOPUOPOYAUTTTWV Kai YAUTITWV, €KOOOEIC yIa Tn MAPPOPOTEXVIA Kal T
YAUTTTIKH, OUVEDpPIO Kal nuepideg, avaAaufdvouv kail o dIAQopol TOTTIKOI
popeic  (Afuog  Trvou, [veupatiké ExmmoAimotniké Kévipo [lavdpuou
«lavvoUAng  XoAemrdg»  Anuou  Trvou, TaveAAnvio  lepd  1dpupa
EuayyeAioTpiag Trivou, 10pupa TnviakoU TMoAimiopou, AdeA@oTnG Twv Tnviwy
ev ABrvaig, Etaipeia Tnviakwy MeAeTwy K.4.).

* [a Tnv TPoPBoAR TNG TEXVNG £XOUV £TTIDELIEEI EUTTPOKTO EVOIAPEPOV KAI POPEIC
Me TomriKA Kal €0vikA cuPéAcia (didpopa KUKAGDIKG CwaTEia Kai MougaEia,
MavemoTruia kol TEI, 1o Avoixtd Mouoegio Aatopegiou MeviéAng K.ATT.), kaBwg
kai 10 Y1roupyeio MoAimopou kar ABAnTICOU.

2. Métpa diag@UAagng

o Zuvipnon Kkal avadeign pvnueiwv (utroypappideTal, HeTAEU Twv GAAWV
Qopéwy, n dpaotnpidétnTa Tou Mouceiou Mappaportexviag tou MIOIM kar Tou
Tunuarog 2uvtripnong Apxaiotitwy kai Epywv TExvng TEI ABrvag).

* Epeuva, kataypa®r, owtoypdgicn / Kivnuatoypdenon, ouykpotnon /
eMTTAOUTIONOG CUAAOYWYV, wneloTroinon, OnNUOCIEUCEIG.
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APPENDIX 2b INVENTORY

NATIONAL INVENTORY
OF INTANGIBLE CULTURAL HERITAGE

TINIAN MARBLE CRAFTSMANSHIP

I. Brief presentation of the element of Intangible Cultural Heritage (ICH)

1. Other names:
Marble sculpture, the art of marble, marble-carving, stone-carving

2. ldentification and definition

The construction of an object, self-contained or part of a larger construction,
made of marble (extraction of raw material, squaring, design, decoration,
assembly, installation) and its relevant social and economic aspects
(workshops, tools and techniques, machinery, apprenticeship, clientele,
products, mentalities).

3. Domain of ICH

e Oral traditions and expressions: Both technical terminology about tools,
techniques and customary craftsmanship on the one hand, and sayings,
traditions and anecdotes on the other, are classified as oral tradition. The
former impart technical knowledge and skills and the latter impart social
attitudes and behaviors. The particular motifs and patterns (cypresses, ships,
etc.) conceived by marble craftsmen are inspired by oral traditions and are
accordingly put to use.

» Social practices, rituals and festive events: There are certain rituals and
festive practices that are implemented on certain occasions, such as the
opening of a quarry, the transition from the stage of apprenticeship to that of
master craftsman, the festivity of Saint Charalampos, the patron saint of
marble craftsmen et al.

» Knowledge and practice about nature and the universe: Quarrymen and
marble craftsmen possess empirical, albeit accurate, geological knowledge of
the composition and structure of marble-bearing rock layers, the properties of
each kind of marble, the manipulation of its swirls and veins, its schistosity,
etc. They also have knowledge of certain elements of the material's
mechanical behavior and pathology.

e Traditional Craftsmanship: Specialized techniques (and the socio-economic
practices that accompany them) are transmitted empirically and orally from
the master craftsman to the apprentice and thus pass from one generation to
the next. They are similar to the respective ancient Greek techniques and at
times they become more simplified or complex depending on the specific
historic context. They gradually integrate technical innovations (extraction with




blasting charges, “ltalian” wedges, wire cables, etc.), and/or stylistic ones
(Baroque, Neoclassical, Neobyzantine).

4. Place

South Aegean Region, Cyclades Prefecture, Municipality of Tinos, Historic
Community of Panormos (Ekso Meri, Pyrgos).

5. Key-words

Traditional technical knowledge and techniques, marble crafts, quarrying,
marble sculpture, Tinos, groups of masters and journeymen (kompanies),
workshops, Panormos School of Fine Arts, Museum of Marble Crafts, master
craftsman, apprentice, quarries, marble splitters.

{I. Communities, Instirtutions and/or individuals concerned

There are many Tinian quarrymen, marble craftsmen and sculptors, active or
retired, that live in Tinos or elsewhere and are engaged with the art of marble.

There are also many institutions that are actively involved in the promotion of
marble crafts as a cultural good. The most significant among them are:

* Pan-Hellenic Sacred Foundation of Evaggelistria of Tinos («Museum of
Tinian Artists»)

Address: Evaggelistrias 1, Tinos

Postal code: 84200

Telephone: (0030) 22830 22256

Fax: (0030) 22830 22196

E-mail: piietinou@otenet.gr

Website: www.panagiatinou.gr

» Cultural Foundation of Tinos (permanent Yannoulis Halepas exhibition)
Address: Tinos

Postal code: 84200

Telephone: (0030) 22830 29070

Fax: (0030) 22830 29134

E-mail: info@itip.gr

Website: www.itip.gr

* Museum of Marble Crafts

Piraeus Bank Group Cultural Foundation (PBGCF)
Address: Pirgos, Panormos Tinou

Postal code: 84201

Telephone: (0030) 22830 31290

Fax: (0030) 22830 31293

E-mail: piop@piraeusbank.gr

Website: www.piop.gr



e Panormos School of Fine Arts
Address: Pirgos, Panormos Tinou
Postal code: 84201

Telephone: (0030) 22830 31225
Fax: (0030) 22830 31225

E-mail: pesktpt@yahoo.gr
Website: www.tinosartschool.gr

* Panormos Cultural Center «Yannoulis Halepas»
Address: Pirgos, Panormos Tinou

Postal code: 84201

Telephone: (0030) 22830 31262

Fax: (0030) 22830 31462

E-mail: pnekepa@gmail.com

Website: --

* Brotherhood of Tinians in Athens

Address: Asim. Fotila 40 & Alexandras Avenue, Athens
Postal code: 11473

Telephone: (0030) 210 8217361

Fax: (0030) 210 8217361

E-mail: adelfotistinion@yahoo.gr

Website: --

Specialized information on the element
Dr. Alekos E. Florakis
Ethnologist-Folklorist
Address: Evaggelistrias 62, Tinos
Postal code: 84200
Telephone: (0030) 22830 23313, (0030) 210 6511018
Fax: (0030) 22830 23313
E-mail: alflorakis@hotmail.com
Website: --

. Description of the element of ICH

1. Short description

The art of extracting and processing marble in Tinos, influenced by Byzantine
art, was fully developed during the late Venetian Rule (17" c.).
transmission involves empirical apprenticeship and involves unique cultural
features. The tradition of Tinian marble craftsmen working both in Greece and
abroad led to the artistic prominence of several Greek sculptors.

2. Description



The use of marble is deeply rooted in Greek history, evidently since the
Cycladic civilization during the third millennium BC. Modern marble sculpture
was also significantly developed in the Aegean region, mostly in Tinos (17
c.). Marble crafts are still alive in Ekso Meri, an area that is infertile and full of
quarries.

The rich Tinian tradition of marble craftsmanship was also expanded in
Athens after 1830. Once in Athens, Tinians created a significant business
center and collaborated with Greek and foreign architects for the capital's
neoclassical buildings, temples and restoration of ancient monuments. Some
of them were among the first graduates of the Polytechnic School. A large
number of renowned artists (Dim. Filippotis, G. Vitalis, Yannoulis Halepas,
Laz. Sohos, N. Gizis, Nikif. Litras et al) belong to this milieu. All of them came
from families with a rich marble-working background and were taught the art
of marble-working in family workshops.

During the latter half of the 19" century, Tinians started operating
workshops in many other Greek cities, while at the same time they carried on
with their activities in Smyrna, Constantinople, south Russia, Romania and
Egypt. In the 1930s there was a shift in ecclesiastical decoration towards the
neobyzantine style, while during the late 1970s there is a re-emergence of
reliefs with folk themes. Today there are many workshops of each type both in
Tinos and in Athens.

The art of marble-carving is a «folk» one, in the sense that it expresses
the collectivity and regional cultural identity of each specific area. In Tinos,
marble art has always been transmitted from fathers to sons, or to kinsmen. It
has always been structured on a familial basis, not only patrilineally but also
through affinity. Both craftsmen and clients belong to the same technical and
cultural environment and follow traditional and commonly accepted social
conventions.

The particular use of marble-carving products determines their shapes
and forms. The aesthetics of the craftsman, however, leads to their artistic
decoration. Once again the artistic themes and the decorative motifs originate
from the shared cultural tradition of craftsmen and clients and serve a
metaphysical and symbolic function. There are certain amuletic and
apotropaic symbols (crosses, pentacles, mythological creatures, beasts, etc.)
that are chosen to decorate the fanlights that cover the relieving arch above
doors or windows and prevent evil spirits from entering the house. The ever-
protective presence of saints is ensured by the substitution of the eroding
painted icons with sculpted marble ones on the outside walls of the churches.
Their constant propitiation is guaranteed by depictions of fountains and flower
offerings. The marble tombstones are adorned with symbols of earthly vanity
and relief tools bespeaking the deceased's occupation.

Every craftsman's primary goal is the building of a good reputation. The
workshop owners are members of the upper class and are frequently active in
civic affairs. The master craftsman is a social and professional role model for
children, whose pastime from an early age is incising, even with just a nail
and a stone, the marble paving flags of the streets. The social predominance
of craftsmen over farmers, unlike in lowland and fertile areas, is also vividly
reflected in traditional folk dance songs:

«My dear child does not sow, does not reap,
Only holds the mallet and carves marble



The most precious of all amber, the handsomest of all lads».

3. Spaces and means of performance or implementation of the
element of ICH

* Spaces that are associated with the performance / realization of the
element of ICH

Spaces that are inextricably associated with Tinian marble sculpture include
the quarries, the splitters, the forfotires (loading piers), the workshops, the
Panormos School of Fine Arts, the Museum of Marble Crafts in Pyrgos and
several other museums and exhibitions.

Quarries: There are many quarries in Tinos, both large and small, not only in
Ekso Meri but in other parts of the island too. Their common name is damaria
or pelekanies (from the Greek verb peleko). The marble that is extracted
there comes in various shades of white and grey and also in the famed green
that has been known as verd antique or ophite since antiquity. Among the
various island's toponyms, there are many that originate from the presence of
marble, its extraction, its processing and its transportation. Besides the
pelekanies, there are also some slate (mavroplaka) quarries.

Nowadays, the main green marble extraction business belongs to
«DIONYSSOMARBLE Co. S.A.» and before that it was owned by the British
company «Grecian Marbles Ltd». The rest of the quarries belong to local
people and are portioned into small properties (partes).

Splitters: There are two old splitters in Tinos, the installations of which still
survive in part: the water-powered splitter at Fabrika that operated in the third
quarter of the 19" century and the proto-industrial splitter at Vathi that
operated during the interwar years. Today there are still some operational
privately-owned quarries and splitters with modern equipment.

Workshops: Marble-carving workshops are simple and often depend on the
space that the family can make available. They are accommodated in the
basements of houses and in street-level shops, while an ancillary building,
such as a katastega (shelter) in the quarry or a windmill, may also suffice,
particularly for craftsmen working alone. Quite common is the semi-outdoor
workshop, the so-called baraga, which has a timber frame clad with
rhododendron twigs.

In the larger workshops care is taken to ensure proper lighting, with large
windows, and for sufficient space outdoors, where raw blocks and semi-
processed pieces of marble are stored. The permanent equipment includes
several workbenches (feziakia), a barrel full of marble dust for working on
smaller pieces and a whetstone (akona) in the corner. On the walls there are
shelves with tools and plaster casts, working drawings and stencils. The
workshop's courtyard also plays a significant role, besides functioning as a
storage space, especially during the initial phases of processing.

The Panormos School of Fine Arts: The «Panormos Preparatory and

Professional School of Fine Arts» was founded at Tinos in 1955. The school
aims at providing students from all over Greece with professional training in
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marble crafts during a three-year course of studies. The top two graduates of
each year are entitled to enter the Advanced School of Fine Arts in Athens
without examinations, where they resume their studies with a scholarship
provided by the Pan-Hellenic Holy Foundation of the Evaggelistria of Tinos.
Many of the school's graduates work on projects for the conservation and
restoration of ancient and modern monuments in Greece (Acropolis,
Academy of Athens, etc.) and abroad.

* Equipment, modules and accessories (tools, vessels, uniforms, et al.)
that are used for the preparation and performance of the element of ICH

Tools: Marble is worked and shaped by the successive cutting and removal of
parts from the initial block. Most of the tools that are employed for this
process are identical with their ancient Greek counterparts. According to their
use during the process of marble-working, these tools are classified and
sorted in the following categories: extracting, levelling and carving tools
(sokos or bikouni, thrapina or ktenia, kouskouda, kopanos and carving chisels
such as kalemia, velonia, pontilia, pontes, faganes, dislidika, lames,
loukloudika, glosses et al.), trimming chisels (kopidi, kouskouda), cutting
tools (prionaki), drilling tools (paramina, makapi or pistoleto, garifalo or
astraki, arida), striking tools (varia, matsakoupi, mantrakas), measuring
and designing tools (pihis, gonia, stela, koubaso, falagini, zigi, alphad)),
smoothing tools (ksistra, pouria, smiriglia, kaigania), transporting and
lifting tools (losti, katrakylia, kylindros, kambana), ancillary tools (sfines,
petala, mpala, koutalaki, kargadouros, tigani for pouring molten lead),
installations and machinery (xylogaidoura, sentouka, teziaki, akona, grylos,
vintsi, arabas, bakalis, palago, biga, telaro et al.).

They can also be classified as quarry tools (extracting and squaring) and
workshop tools (shaping, decorating and installing the final product), when the
process of marble extraction and crafting is viewed as a whole. Some of
them, such as the distinctive marble-worker's hammer ma(n)trakas and
various carving chisels, are used in both spaces in different sizes (larger in
the quarry, smaller in the workshop).

Drawings: Drawings have been an integral part of producing a marble carving
since the 19" century. The first drawing models were designed by the
empirically trained master-builders and marble-workers in pre-revolutionary
Greece (i.e. before 1821 AD), who later became influenced by the capital's
university-educated architects and began developing a more sophisticated
form of drawing. Drawing remains, however, an empirically acquired skill. The
drawings circulate from hand to hand and, although they are usually signed,
they are considered a common legacy among the marble-carving community.
They are copied, duplicated, recomposed and reused- they conform, that is,
to the standards of handicraft production.

 Products or material objects in general (handicrafts, tools, religious or
secular vessels, goods, food, etc) that are developed as an outcome of
the performance or implementation of the element of ICH



The products of marble crafts are classified in accordance with their use: (a)
marble implements and vessels, (b) architectural members and (c) marble
sculptures or stone reliefs.

a) The extended use of marble in various implements and vessels in
everyday life is indicative of its importance for the local communities of Tinos
and other Cycladic islands. Such implements and vessels include goudia
(mortars), lekanides (bowls) for skordalia (mashed garlic), petrotiria (cheese-
presses) for curdling, kitchen and laundry sinks, crock cases, troughs,
chirogournes for swine feeding, waterers for poultry and pigeons, kouloures
for untying knots in fishnets, pigadostomata (wellheads), xinaria and yntagoi
(water conduits), kylindra or korkokylia (rollers) for compacting the earth on
the flat roofs, home iconostases, photograph and mirror frames, marble fruit,
eggs and various minor ornaments.

b) By architectural members we mean those constructions and products of
marble working that are used both in secular and ecclesiastical architecture:
plakostromata (marble-paved streets), claddings, columns, frames, arcades,
balconies, corbells, flower beds, terraces, staircases, doors and windows,
pediments, memorials, etc. or iconostases, pulpits, episcopal thrones, icon
stands, church facades, candelabras, tabernacles, crosses, bell towers and
Catholic altar stones, baptismal fonts and holy-water basins.

The marble bell towers of the churches deserve a special mention since they
are among the most characteristic marble constructions of Tinian masons.
Being extremely tall, their side-to-height ratio can even reach 1:6 and 1:8.
They usually have three floors (fanaria) and with squared corner pillars and
monolobal or bilobal arches with smaller pillars in between. They sometimes
have relief decorations, marble acroteria and perforated crown steeples
(korones) with marble arched grooves.

c) By marble sculptures or stone reliefs we refer to surfaces, either
independent or parts of architectural applications, that bear etched, relief or
perforated decorations, such as coats of arms, lintels, door frames, fanlights
(a special category of perforated lintels that cover the relieving arches above
doors and windows), architectural plaques that are incorporated in the outside
walls of the buildings, omphalions, fountains, tombstones (and neoclassical
tomb monuments), memorials and children engravings on the marble paving
flags of the streets.

4, Transmission of the element of ICH from one generation to the
next

e Description: Marble-carving workshops are characterized by a strict
hierarchy of personnel. There are three main grades of craftsmen: the master
who is also the owner (afentiko, profomastoris) of the workshop, the
accomplished craftsmen and skilled journeymen (mastoroi) and the
apprentices (paragioi). The accomplished craftsmen and journeymen
(mastoroi) are paid a daily wage, while the apprentices learn the craft without
remuneration. At an intermediary grade are the master's assistants



(mastorakia) who are in the second stage of apprenticeship and earn a lower
wage than the master or are paid by the piece.

° Modes and duration of learning / apprenticeship / initiation: Apprentices
start with menial tasks, such as arranging the masters' tools (while at the
same time becoming familiarized with -.them), cleaning the workshop and
learning order and obedience. This initial phase is succeeded by the gradual
learning of the craft (from the simplest to the most complex techniques) and,
finally, drawing. Quite often the master “holds back” some of the ‘“craft's
secrets”, which the apprentice then has to discover on his own. This is not
always the case though, since some larger workshops tend to operate
contrarily. Each master supervises one or two apprentices-assistants, over
whom he exerts not only technical but also educative power. When, after at
least four years, an apprentice completes his training and earns the title of
master craftsman, the workshop owner gives him a small chest (kaselaki) with
a set of tools as a kind of symbolic ritual that takes place before the masters.

As far as the teaching of marble crafts in the Panormos School of Fine
Arts is concerned, the initiation process during its early years was not much
different from that of a workshop. This process has somewhat changed
nowadays, without nevertheless having abolished the handicraft quality of
marble working. Besides marble crafts, the school's students also take
courses on sculpture, painting, architectural design and art history.

 [nstitutions that are involved in the transmission of the element:
Workshops and groups of journeymen (kompanies), workshops,

Panormos School of Fine Arts (since 1955),

Pan-Hellenic Holy Foundation of Evaggelistria of Tinos,

Museum of Marble Crafts (since 2008).

IV. History and genealogy of the element of ICH

1. Historical information or regional narratives about the emergence,
continuity, presence and adjustments or modifications of the element of

ICH

There are a few findings of Tinian or reused marble that date from the
5™ until the 8" century AD and indicate the practice of marble crafts in Tinos,
if not yet systematic. The documentation of the practice of marble crafts
increased during the 10" and 11™ century AD, denoting that the resurgence of
sculpture in the Middle Byzantine period was present in Tinos too. This is
where we should locate the dawn of the neohellenic phase of marble crafts.

The fact that Tinos was under Venetian rule from 1204 to 1715 was
instrumental in the shaping of its cultural identity. Modern marble carving,
among other things, has its roots in that period. The relative social stability,
the construction of manors and churches, the Catholic Church's favorable
attitude towards sculptural decoration (even today 1/3 of the island's
population are Catholic), the coats of arms carvings and the contacts with
Venice and Venetian-held Crete constitute some of the parameters that
contributed to the development of marble crafts.



In 1309 the Venetian Senate procured marble with green veins from Tinos
for Saint Mark's Basilica. The earliest extant stone reliefs in Tinos, primarily
coats of arms, are dated to the 15" / 16™ and the early 17" century. The first
organized team of marble-carvers appeared in 1662-64 and it was led by the
first experienced and skilled marble craftsman and architect, loannis
Frangiskos Apergis from Pyrgos. During the early 18" century, Tinian marble
working was a continuation of the 17" century craftsmanship, maintaining the
same characteristics concerning the treatment of raw material, technique and
style.

With the conquest of Tinos by the Turks (1715), the island was included in
the Ottoman Empire's (a hostile force up to that point) sphere of financial
influence. This process led to the extension of the local handicraft activity
beyond the island's confines, both in its financial and artistic aspect. During
that period Constantinople, being home to various influences and innovations,
played a decisive role in the shaping of Tinian marble crafts. By working in or
running workshops in the Ottoman capital, Tinians interacted with regional
artistic traditions and imported several innovations to their native island. The
most significant of those innovations was Ottoman Baroque, though in its re-
modelled version.

All of the 18™ and 19" century was characterized by the gradual
extension of marble-carving activity, initially to the neighboring islands and
Mount Athos and later to the entire Greek Diaspora in Asia Minor, Romania,
southern Russia and Egypt.

Further historical information is provided by dated monuments,
craftsmen drawings, contracts and other documents, local newspapers, civil
registers, etc.

Technique and style innovations were first imported through the
interaction between Tinian and ltalian craftsmen in Constantinople and
Romania. The most important of those innovations were:

e The use of blasting charges (fournela) for extracting marble.

e The wire cable cutting technique for green marble that was introduced

by «Grecian Marbles Ltd» (late 19" / early 20" century).

The water-powered splitter at Fabrika.

The electrically powered proto-industrial splitter at Vathi.

The transportation of marble with flatbed cars on decauville tracks.

The modern use of diamond cutting discs (diamante) and mechanical

equipment for cutting and smoothing marble.
Many Tinian marble craftsmen and Panormos School of Fine Arts
graduates work on projects for the conservation and restoration of the
Acropolis monuments and other archaeological sites, where they offer their
know-how and techniques on the restoration of ancient monuments.

2. Data update (at least once every five years)

V. Element's importance for Intangible Cultural Heritage




* Workshops that keep producing works of marble carving (in Tinos, Athens
and elsewhere) constitute the foremost institutions for transmitting the
craftsmanship of marble crafts and disseminating its cultural value and
significance.

* The Museum of Marble Crafts and the rest of the island's museums, as well
as the Panormos School of Fine Arts, engage in various acts (exhibitions,
educational projects, publications, etc.) for the promotion marble crafts on
regional, national and international level. Such activity enhances the value of
ICH as a system of knowledge and of practices that contributes to sustainable
development.

* Many regional institutions also engage in similar activities, such as modern
marble crafts exhibitions, marble crafts and sculpture publications,
conferences and meeting. Such institutions are the Municipality of Tinos, the
«Yannoulis Halepas» Panormos Spiritual and Cultural Center, the Pan-
Hellenic Holy Foundation of Evaggelistria, the Cultural Foundation of Tinos,
the Brotherhood of Tinians in Athens, the Company of Tinian Studies et al.

* There are also several other regional and national institutions (Cycladic
guilds and museums, universities and technical schools, the Open Quarry
Museum of Penteli, etc.), as well as the Ministry of Culture and Sports, that
have shown great interest in promoting the art of marble.

2. Safeguarding measures

» Conservation and restoration of monuments carried out by the Hellenic
Ministry of Culture and private conservators as well.

(we should also emphasize the significant activity of the PBGCF's Museum of
Marble Crafts and the Department of Conservation of Antiquities and Works of
Art of the Technological Educational Institute of Athens).

¢ Research, registration, photography / filming sessions, formation /
enrichment of collections, digitization, publications.
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